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Dancers face challenges when-
ever they enter a studic or a
stage. For Dancing Wheels, the
Cleveland company for dancers
with and witheut disabilities,
the current season has over-
flowed with artistic stretches,

The troupe spent much of the
year honing three new works by
prominent guest choreogra-
phers. All of the pieces received
their premieres Saturday at
Cuyahoga Community College’s
Eastern Campus Performing
Arts Center in a joint program
with the Minneapolis-based Stu-
art Pimsler Dance & Theater.

It was an exhilarating eve-
ning, especially when the com-
sanies joined forces at the end to
perform Pimsler’s witty, com-
wmmm_omdm .nm_.w Trucks and Lev-
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erage,” a work exploring hazards

everyone — disabled or not —

faces on a daily basis.

The first image is a dancer in a
wheelchair confronting a formi-
dable barrier: a long swath of
fabric that can't be penetrated.
As the cast of 18 assembles, the
sit-down and stand-up dancers
tackle other obstacles, including
individual impediments.

“It’s all about the balance,”
says Mary Verdi-Fletcher, artis-
tie director of Dancing Wheels,
of colleagues who keci over in
wheelchairs or slip o:r folding
chairs.

Pimsler’s art melds dance,
narration and striking theatrical
imagery. Set largely to accordion
music, “Big Trucks and Lever-
age” sends the dancers through
high-energy patterns and whim-
sical gestures of frustration.

The combined companies
funetion as a seamless-ensemble,
and the wheelchairs and folding
chairs are integrated so natu-
rally that you wonder how much
more inventiveness Pimsler can
pull from his choreographic hat.

Another creative bounty can
be seen in Dianne Mcintyre’s
“Sweet Radio Radicals,” in
which five Dancing Wheels
women respond to popular
songs from the 1920s to the
19705 played on radio. The
seven episodes comprise :9,.-
blooded and impish solos, 3
and ensemble pieces that Eé
the joint jumping.

Verdi-Fletcher and Dezare
Foster performed a buoyant duo
to music sung by Mahalia Jack-
son, while Sara Lawrence was a
firebrand in a piece performed
by Etta James & the Peaches. A
Buffy Sainte-Marie anti-war
song found the ensemble pros-
trate at the end. Jenny Sikora
made a smooth thing of her
wheelchair solo set to a Dolly
Parton tune.

The third world premiere was
Nai-Ni Chen’s “Unconquered
Warriors,” a blend of rapid-fire
wheelchair figurations, whiplash
fan gestures and martial-arts
material. The dancers, dressed
in ritualistic blue and silver cos-
tumes, move to a Glen Valez
score of drum music and vocals.

The movement is fierce, sug-
gustine the theme of warriors
deterizined to surmount any
hard):. But it ends too abraptly,
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roupes share stage in enlivened show

with little sense of closure. The
six Dancing Wheels performers
gave the piece a bold account.

The Minneapolis froupe was
on its own in Pimsler’s “Ways to
Be Hold,” a searing portrait of
empowernent, fear and struggle
set to elegiac music by Russ Ed-
wards. A speaker, Tiyo Siyolo,
relates the metaphoric need to
hold onto an old coat. After the
dancers shed fabric coats, they
reach out, carry one another,
collapse, resist and return in
plastic coats, which they discard.

An intensely fascinating and
disturbing experience, it was
danced with generous flair hy
the exceptional Pimsler com-
pany.
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